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An artistic expression that is still little known to the general 
public, CONTEMPORARY JEWELLERY is a creative and innovative 
practice that translates into an almost systematic desire to 
experiment and break with the tradition of the discipline. 
Contemporary jewellery claims a hybrid identity drawing on 
art in all its forms, but also on design, architecture, fashion and 
technology. This transversality – or permeability – opens up the 
fields of possibility and allows creators to push back the limits of 
plastic research. Their creations play with codes, free themselves 
from aesthetic conventions and draw inspiration from the 
most diverse materials. Fascinating, sometimes disturbing, 
contemporary jewellery questions our bodies and our societies 
and instills  new dreams and meanings to them.

Mostly unique pieces, contemporary jewellery is designed 
and handmade in a workshop. It is definitely artistic and often 
conceptual, and involves an approach linked to the personality of 
its creator.

“Contemporary jewellers have shattered the traditional codes of 
jewellery, beauty, durability and preciousness: they are pursuing 
audacious plastic research and allowing themselves spatial and 
conceptual pieces”. 

Frédéric Bodet, 
curator and art critic, Paris

EDITO
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Named after a small pair of pliers used in jewellery making, Les 
Brucelles is a non-profit organisation based in Brussels, founded 
in 2021 by a group of six passionate and dynamic project leaders. 

The mission of the association is to improve the visibility and 
recognition of contemporary jewellery artists, by promoting and 
presenting their work, not only to art lovers, professionals and 
cultural authorities, but also to the general public.
By focusing on the multidisciplinary aspects of practice, Les 
Brucelles aims to carry out projects that promote social cohesion 
and encourage cultural diversity.

Brussels Jewellery Week is organized by the volunteer members 
of Les Brucelles to highlight contemporary jewellery in the heart 
of Europe.

TEAM MEMBERS IN 2022 
Sandra Kleimberg, Pauline Grandjean, Brigitte Raoult, Petra 
Saelens, Monica Bobbi, Thomas Desdouits

LES 
BRUCELLES 
ASBL  

JEWELLERY WEEKS are flourishing in Europe and elsewhere, 
under different names, but always in connection with 
contemporary jewellery. There are currently about fifteen such 
events in Europe and more on other continents. Belgium, at the 
centre of the European Union, is now finally represented and 
destined to take a significant place.

The BRUSSELS JEWELLERY WEEK aims to celebrate 
contemporary jewellery and to highlight the know-how of 
Belgian designers, schools and institutions from the three 
regions of the country.
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A ZINNEKE EVENT!

ZINNEKE: a word from the Brussels dialect meaning ‘mongrel 
dog’, but also a person or event resulting from a cultural mix. It is 
also the nickname given to the inhabitants of Brussels for their 
open, multicultural or cosmopolitan character.

We want a BJW that reflects Brussels: mixed, joyful, lively and full 
of self-mockery.

OBJECTIVES AND VALUES OF THE BJW

• To honour contemporary jewellery, a discipline little known 
to the general public, and to make it accessible and 
understandable to all. 

• To connect  creators, galleries, schools, passionate collectors 
and the general public in the form of a quality biennial

• To give national and international visibility to Belgian schools 
and artists and to propel Belgium among the protagonists of 
the scene

• To give all artists - professional, emerging or student - the 
opportunity to try their luck by setting low participation fees 
compared to what is practiced elsewhere

• Make the event accessible through free exhibitions and guided 
tours.

• Make reasoned choices about the selection of materials and 
actions

OUR VALUES: INCLUSION, DIVERSITY AND SUSTAINABILITY

“A brooch made of sugar, a necklace filled with waste or a shirt 
repaired with precious materials. Is a piece of jewellery a fashion 
accessory, a research project or an innovative piece? It could be all 
of these at the same time. [...] In building an innovative, sustainable 
and inclusive city, designers are important actors of change. They 
challenge society to adapt to a better world view.” 

Dieter Van Den Storm,
Creative Director MAD, Brussels
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The first edition of the BRUSSELS JEWELLERY WEEK takes place 
from 29 April to 8 May 2022 at various locations in the city:  

MAD - Home of Creators

• Exhibition « In Fieri »
• Lectures: Jean-Marie Schaeffer, Larissa Cluzet, Saskia van Es, 

Daniella Saraya, Deganit Stern Schocken, Chequita Nahar, 
Xavier Maury 

• Performance: Lodie Kardouss

Mont-de-Piété : 9 schools represented

Exhibition Be.NEXT : Académie des Arts Woluwe-St-Pierre, Institut 
Jeanne Toussaint, PXL-MAD School of Arts, RHoK Academy, Royal 
Academy of Fine Art Antwerp, SASK Sint Niklaas, Sint Lucas School 
of Arts Antwerpen, Stedelijk Lyceum Meir, Syntra.

BJW Tour : 16 participating galleries

• Elevensteens
• Alto Galleria
• Collectors Gallery
• De Materie
• Els Vansteelandt Jewellery & Art
• Hectare Galerie
• Le Clignoteur
• NOJ
• Saskia Shutt Designs
• Studio 34
• Studio Or Norme
• Institut Jeanne Toussaint
• Y.See
• Officina Arte Orafa
• Audrey Ickx
• Alliages
• More Upstairs Gallery

BRUSSELS 
JEWELLERY 
WEEK 2022 
  

EXHIBITIONS
CONFERENCES
WORKSHOPS

29.04 > 08.05 
2022

 BRUSSELSJEWELLERYWEEK.COM

1ST EDITION

IN FIERI
MAD Home of Creators

Be.NEXT
Mont-de-Piété

Brussels Jewellery 
TOUR

MONT-DE-PIÉTÉ
BERG VAN
BARMHARTIGHEID
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IN FIERI EXHIBITION AT MAD BRUSSELS 

A major event of the Brussels Jewellery Week, the « In Fieri » 
exhibition takes place at MAD Brussels. The exhibition brings 
together 51 Belgian and international artists selected by an 
exceptional jury. The 124 works presented have been conceived 
and created from the perspective of « In Fieri », which means  « in 
the making ».

The international call for entries (Open Call) is launched in October 
2021 on social networks and websites dedicated to contemporary 
jewellery (Klimt02) and invites artists to create contemporary 
jewellery in relation to the theme « In Fieri ».

An independent jury of experts selects the works on the basis of 
the application file and the artist’s portfolio. The selected works 
are exhibited at MAD Brussels, in the center of Brussels. Prizes are 
awarded to artists in various categories.

in fi·e·ri | \ ˌin-ˈfē-ə-rē \ 
In Fieri: latin location which means “in the making”

Artists, through their sensitive, committed or experimental 
creations, participate in the evolution of society. And vice versa, all 
creation is a transformation of the material but also of the artist 
himself. We are constantly in the process becoming, on our way to 
another state of being, to a conclusion. The theme «In Fieri» is an 
invitation to become aware of the impermanence that surrounds 
us and to act, think, look and create with humility.

EXHIBITION 
“IN FIERI” 
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74. 75.

BROOCH ‘VISIONS OF A (MY) VANISHED WORK/03’ 
70 x 70 x 20 mm

KATHLEEN FRISSON    
BELGIUM |  @kathleenfrisson

Fossils of the 21st century.
Often, with wonder and many questions about those who have gone before 
her, Kathleen looks at that melting silver in her crucible. Editing, distorting and 
transforming into new creations gives a feeling of being a small part of this evolution.
Her creations will also transform and become a new breeding ground for new 
generations with the same urge to search and create.
Maybe, in a distant future, nature will be so kind to take over the creation process for 
a while and will keep some shreds in her deep soils, and hide and freeze it between 
the layers of time.

Material : Silver, steel
Photos : Stanislas Huaux

BROOCH ‘VISIONS OF A (MY) VANISHED WORK/05’
70 x 60 x 15 mm
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PARTICIPATION CRITERIA

The Open Call «In Fieri» 2022 is open to all: professional artists, 
students, emerging artists working in the field of jewellery and 
crafts as well as artists from other fields of art and design who focus 
on new ideologies and aesthetic visions of contemporary jewellery. 
Applicants from all countries and nationalities may participate. 
The work presented must be related to this year’s theme: «In Fieri». 
Each participant may submit up to five works (individually or as part 
of a series). There are no restrictions regarding the materials, size 
and concept of the artworks. No «portability» is required, but there 
must be a connection to the body, whether formal, metaphysical or 
symbolic. 

Teams of independent designers are allowed, but it is not possible to 
represent a brand name. 

The Jury met in February 2022 for two days to review 252 entries from 
37 countries. It selected 51 artists, coming from 22 countries, and 
chose the 124 works presented at MAD Brussels.

JURY

Claire Lavendhomme 
jewellery artist, teacher in several art academies
clairelavendhomme.com

Delphine Navez 
photographer, founder & director of the gallery Le Clignoteur
delphinenavez.be / leclignoteur.be

Françoise Vanderauwera 
founder & director of Vander A Observatory
vanderaobservatory.be

Karin De Buysere 
founder and director of Galerie Beyond 
galeriebeyond.be

Max Gielis 
jewellery artist, teacher at the RHoK Academie
homofaber.com
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SELECTED ARTISTS

Wieke  Aerts
Nicole  Beck
Anneleen  Bertels  et Lindsey  Fontijn
Jess  Bischoff
Alexander  Blank
Burcu Büyükünal
Suyu Chen
Andreea Cojocaru
Pia David
Carole De Vleeschouwer
Martine  De  Vos
Adeline  Delcourt
Marta  Dobrynina
Daria  Edström
Anja  Eichler
Silke  Fleischer
Frederic  Frenay
Kathleen Frisson 
Arata Fuchi
Els Gadeyne 
Fumiko Gotô 
Francesca Guarnieri  
Cheng-Shun  Hsieh 
Lorena  Jarpa
Annelieke Landré 

Namkyung Lee
Ria Lins
Peleg Matityahu 
Yael Olave
Janne  Peltokangas  
Delphine  Perrache  
Alessia  Prati
Alain  Roggeman 
Luca  Sàgi
Teodor  Siminic 
Elke  Stegen
Hansel Tai
Taavi Teevet 
Kelly Temple
Birgit Thalau
Youjin Um
Olivia Van Damme
Charlotte  Van de Velde 
Diederick Van Hovell
Veronique Van Lierde 
Nelly Van Oost
Valentijn Vanmeirhaeghe 
Marley White
Marie-Thérèse Wolf
Shuoran Zhou

SCENOGRAPHY

On two levels, the 124 pieces presented are divided into five groups, 
each one evoking a different light on the notion of “In Fieri”.

The scenography, designed by Marie Douel, leaves the spectator free 
to approach and appreciate the works presented. Here, there are no 
showcases or barriers, but rather a perception of pieces floating in a 
moving frame, enhanced by directed lighting, while the rest of the 
large exhibition room remains in relative darkness. 

A total immersion in the world of contemporary jewellery, as much 
sculpture as jewellery, small and large, intimate and spectacular, 
composed of materials whose origin  is often difficult to define, hence 
the questions and surprises! 
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14. 15.

BIRGIT THALAU    
LUXEMBOURG |  www.birgitthalau.com 

By reproducing her earlier jewellery pieces into one main material, Birgit felt the 
loss of details and colors and perceived the disappearance of their initial meaning. 
A silence had fallen over them, like a moment of hesitation between the original 
and the reproduced object. She seeks to embrace this void, to fill the need for 
more depth.

By repeating the casting process several times, a transformation takes place giving 
another appearance to these artworks. Embodied as one in the solidified material, 
past and present, presence and absence, positive and negative become part of her 
practice and embody new meanings.

Photos : Birgit Thalau

NECKLACE 
‘ROUGHLY UNADORNED (2)’ 
90 x 110 x 30 mm
Aluminium, silver, copper, gold

BROOCH ‘STICKS CHOPPED’ 
60 x 50 x 40 mm
Plastic, aluminium, silver, copper, gold

RING ‘RING (ROUND)’  
27 x 17 x 51 mm    
Aluminium, silver, copper, gold, lead 
Photo : Tom Lucas/ Birgit Thalau

NECKLACE 
‘ARTICLE DÉSENVOUTÉ’ 
105 x 55 x 11 mm
Aluminium, plastic, silver, copper, gold

AWARDS

The decision to award prizes at an event such as Brussels Jewellery 
Week serves several purposes:
 
• Recognise and value the work of the designer
• Encouraging quality and emulation
• Enable some promoters to engage with artists
• Allow the public to express their choice
• Promote exchanges with other similar events

We have since been invited to give a prize for the artist of our choice 
in Budapest and Bucharest, these artists are invited to participate 
free of charge in our next edition in 2024.

Jury Prize
Birgit Thalau “Embracing the Echo”
Exhibition of a collection of the laureate’s work at the Beyond gallery 
in Antwerp from 20/8 to 9/9/22.

Zinneke Prize by Les Brucelles
Delphine Perrache Broche «Continuum”
Elected member of the jury for the next edition and a €200 BUKO 
gift voucher.

EcoDesign Prize
Awarded by State Secretary Barbara Trachte: Carole De 
Vleeschouwer «Sugarcubes» 
A cheque for € 1200.
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Public Prize
Arata Fuchi “Cluster Amaryllis”
Two Museum Pass offered by Les Brucelles

Budapest Jewellery Week Prize
Namkyung Lee “Room with the window”
Free participation in the next Budapest Jewellery Week

Communication Prize by Eugenia Galata
Jess Bischoff “Core Sample Ring”
Personalized communication coaching

CATALOGUE

In order to perpetuate the exhibition «In Fieri», a catalogue was 
designed and published in English. Each artist is presented on a 
double page. All the pieces exhibited are reproduced, with their 
specifications and the creator’s comments. The catalogue is on sale 
at the exhibition for 30 €.

RESULTS

Visitors to the exhibition «In Fieri» at MAD Brussels: 1758 people/10 
days
Catalogues: 135 sold; 150 offered
Guided tours in FR, NL and EN of the exhibition ‘’In Fieri’’ (free of 
charge) 80 people
Public: collectors, gallery owners, professionals, amateurs, 
students in jewellery, architecture, applied arts, families, curious. 
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THE YOUNG TALENTS OF BELGIAN JEWELLERY
In partnership with the Mont-de-Piété

As part of Brussels Jewellery Week, an exceptional venue is dedicated to the 
promotion of Belgian schools and academies focusing on contemporary 
jewellery: the Freddy Thielemans space at the Mont-de-Piété. This modern 
and luminous space, spread over two floors, is indeed ideal for showcasing 
jewellery.

For three days, from 29 April to May 1 2022, the Mont-de-Piété is hosting the 
Be.NEXT exhibition, which presents the work of students from the main 
Belgian jewellery schools.
For the first time in Belgium, this gathering of institutions, focused on 
contemporary jewellery, allows the public to discover the diversity and 
quality of the teaching provided in our country. It is also an opportunity for 
fruitful exchanges between schools, professors and amateurs.

Nine institutions are participating in this first edition:

Académie des Arts, Woluwe-St-Pierre
Academie Beeld, Sint Niklaas
Institut Jeanne Toussaint, Brussels
PXL-MAD School of Arts, Hasselt
RHoK Academie, Brussels
Royal Academy of Fine Arts, Antwerpen
Sint Lucas School of Arts, Antwerpen
Stedelijk Lyceum Eilandje, Antwerpen
Syntra Juweelopleidingen, Brussels

PRIZES AWARDED
Mont-de-Piété and Maison De Greef Prize:   Annick de Stobbeleir, 500€. 
Tieke Scherlinck: honourable mention
Audience award:  Joni Van de Velde, 2 MuseumPass offered by Les Brucelles

RESULTS
• Almost 600 visitors to the Be.NEXT exhibition over the three days. 
• Nine schools and institutions from both language communities 

represented
• Bringing students, schools and institutions together and making new 

connections
• A school offers the work of its young designers for sale in multiples; great 

success with the public.

Be.NEXT
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Be.NEXT                                                                                             
Mont-de-Piété
19 rue Saint-Ghislain 
1000 Brussels

IN FIERI                                                                                             
MAD, Home of Creators
Place du Nouveau Marché aux Grains 10, 
1000 Brussels

1
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BJW TOUR 
1. Alto Galleria 
 Rue du Bailli 52, 1050 Ixelles
 Drink: 29.04, 30.04, 06.05, 07.05, 08.05 - 14h30 
2.   Collectors Gallery 
 Rue des Minimes 12, 1000 Brussels
 Drink: 30.04 - 14h00 - 18h30
3.   De Materie 
 Rue Saint-Ghislain 38, 1000 Brussels
 Drink: 29.04 - 15h00                                               
4.   Elevensteens 
 Rue Steens 11, 1060 Saint-Gilles
 Opening: 28.04 - 18h00
5.   Els Vansteelandt Jewellery and Art 
 Papenvest 15, 1000 Brussels
 Drink: 29.04 - 16h00
6.   Hectare Galerie 
 Rue Faider 86, 1050 Ixelles
 Drink: 29.04 - 18h30, 01.05 Artists’ presence
7.   Le Clignoteur 
 Place de la Vieille Halle aux Blés 30, 1000 Brussels
 Drink: 29.04 - 18h00-21h00
8.   NOJ  
 Rue Antoine Dansaert 175, 1000 Brussels
 Drink with the artist: 01.05 - 16h00
9.   Saskia Shutt Design 
 Centre Dansaert, rue d’Alost 7-11, 1000 Brussels
 Drink: 29.04 - 14h00
10. Studio 34  
 Rue Saint-Ghislain 34, 1000 Brussels
 Drink: 29.04 - 15h00                                                      
11. Studio Or Norme  
 Rue d’Andenne 47, 1060 Saint-Gilles
 Drink: 08.05                                                         
12. Y.See 
 Rue du Marché aux Herbes 51, 1000, Brussels
 Drink: 01.05 - 12h30 - 14h00
13. Officina Arte Orafa 
 Racine Restaurant, Chaussée d'Ixelles 353, 1050 Ixelles
 Drink: 08.05 - 19h00
14. Audrey Ickx
 Avenue Georges Henri 435, 1200 Brussels
15. Alliages
 Syntra Brussel - Campus Tour&Taxis
 Havenlaan 86c/bus 209, 1000 Brussels
 Drink: 29.04 - 18h30 - 20h30
16. MoreUpstairs Gallery
 Rue Ernest Allard, 1000 Brussels

BJW TOUR

The BJW Tour offers a jewellery tour through the city of Brussels, visiting 
sixteen exhibition spaces. The Tour offers participants (modern and 
contemporary jewellery galleries, artists' collectives, cultural centers) the 
opportunity to attract a varied public during the ten days of the event, 
and for visitors to discover a selection of artists and jewellery showcased 
in these places in the city. 

LISTS OF GALLERIES AND THEIR EXHIBITIONS

1. Alto Galleria
Rue du Bailli 52, 1050 Ixelles

Clelia Del'Aera, designer and gallery owner of modern jewellery. She 
proposes a variety of quality designer jewellery.

2. Collectors Gallery
Rue des Minimes 12, 1000 Brussels
Invité : Daniel Von Weinberger (BE)

“Plastic is chic”: Daniel Von Weinberger is an extravagant Jewish 
jewellery designer from Antwerp. He recycles materials for his artworks 
and colorful jewellery. His creations are usually made from plastic, toys, 
feathers, dolls or beads.

3. De Materie
Rue Saint-Ghislain 38, 1000 Brussels
Artiste : Brecht Buyse (BE)

Brecht Buyse exhibits his work as a painter, designer and jeweller. One of 
the eye-catching elements is the jewel-like popcorn.

4. Elevensteens
Rue Steens 11, 1060 Saint-Gilles
Invité : Collectif Viv, Strasbourg (FR)

The Collectif Viv presents a selection of works by twenty artists from the 
Jewellery Workshop at the Haute École des Arts du Rhin in Strasbourg, 
who question the relationship between objects and bodies.
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5. Els Vansteelandt Jewellery and Art
Papenvest 15, 1000 Brussels
Guests: Els Vansteelandt (BE), Daisy 
Verheyden (BE), Ingrid Adrianssens (BE)

“Fusion”: three renowned jewellers based 
in Brussels, Antwerp and Gent, respectively, 
offer creations resulting from an internship 
with Giovanni Corvaja, a jeweller known 
internationally for his work with fine gold 
wire. “A fantastic interaction and cross-
pollination has developed between us”.

6. Hectare Galerie
Rue Faider 86, 1050 Ixelles
Guests : Nelly Van Oost (FR/BE) et Danni 
Schwaag (DE)

“Foam and Fuel”: an encounter between 
two artists who exhibit objects/jewellery 
whose plastic language addresses a vision of 
sensuality.

7. Le Clignoteur
Place de la Vieille Halle aux Blés 30, 1000 Brussels
Guest : Marley White (USA)

Marley White uses jewellery to explore 
the invisible forces that influence human 
behavior. By creating jewellery that is worn 
inside the body, she physically connects the 
inner and outer self. Ambiguously rich, the 
work is a catalyst for empathy and attempts 
to bridge the unbridgeable gap between 
human beings.

8. NOJ
Rue Antoine Dansaert 175, 1000 Brussels
Guest: Diederik van Hovell (BE)

He explores, he wanders, through many 
colors to express a mood, he tries out singular 
techniques in order to transmit a feeling, 
to transpose emotions with unexpected 
materials.

9. Saskia Shutt Design
Centre Dansaert, rue d’Alost 7-11, 1000 Brussels
Artist : Saskia Shutt (GB/BE)

Saskia’s jewellery features organic 
sculptural forms and often stunning 
natural gems. Her work exudes 
strength with flowing lines, bold 
shapes, gemstones and textured 
surfaces.. 

10. Studio 34
Rue Saint-Ghislain 34, 1000 Brussels
Artists : Alain Roggeman (BE), 
Delphine Perrache (FR/BE), Els 
Danckaert (BE)

Each of them expresses, in their own 
way, the different explorations of form 
and material, from the purest to the 
most complex, always with a critical 
and resolutely contemporary eye.

11. Studio Or Norme
Rue d’Andenne 47, 1060 Saint-Gilles
Artists : Chloé Berthelot (FR), Idil 
Gurakan (FR/TU), Julia Mercier 
(FR), Sarah Vankaster (BE), Anne 
Vandenhoute (BE)

A recently opened workshop, 
composed of young jewellers, they 
propose a jewellery infused with 
dynamism and freshness. A ceramist 
accompanies them for the occasion.

12. Y.See
Rue du Marché aux Herbes 51, 1000, Brussels
Artists : Claire Lavendhomme (FR/BE), 
Isabelle Carpentier (BE), Chloé Noyon 
(BE), Pura Ferreiro (DE), Paula Castro 
(PT), Laura Volpi (IT)

A new gallery of modern and 
contemporary jewellery that exhibits 
the work of established designers.
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13. Officina Arte Orafa (IT)
Racine Restaurant, Chaussée d’Ixelles 353, 1050 Ixelles
Artist : Domenico D’Addario (IT)

The "Mefite" jewellery collection is the result of 
Maestro Domenico D'Addario’s love for his homeland, 
Molise. Light and elegant jewellery for a refined and 
cosmopolitan woman who loves Italian history and 
craftsmanship, with simple shapes, to emphasize the 
strength of simplicity,

14. Audrey Ickx
Avenue Georges Henri 435, 1200 Brussels
Artist : Audrey Ickx (BE)

Inspired by her travels and landscapes, her work brings 
together photography, jewellery, painting,... mixing 
poetry and graphic «rigidity» of the frames, a duality 
between figurative and abstract, between dream and 
reality, between a past moment and what remains as a 
memory. Linearity, sobriety, repetition, and (sometimes 
subtle) use of colour, nostalgia and dreams guide her 
creations.

15. Alliages (Lille, FR)
Havenlaan 86c/bus 209, 1000 Brussels
Artists : Patricia Iglesias, Juan Harnie, Junan Songxu, 
Julian de la Garza, Juanjo Garcia Martin, Jason Stein, 
Jann Gregonis, Hilde Dramstd, Gabriela Nirino, etc.

“Until Death Do Us Apart”: Alliages is an organisation 
that aims to enhance and promote contemporary 
jewellery. Alliages aims to promote the career and 
artistic worlds of its artists by showing their work to the 
public at various events and exhibitions.

16. MoreUpstairs Gallery
Rue Ernest Allard, 1000 Brussels

Patrick Sigal and his wife present designer jewellery. 
They are particularly interested in the post-war Belgian 
school. They are attentive to contemporary jewellery 
design and regularly organise thematic exhibitions of 
Belgian and foreign designers.

RESULTS
 
The Brio Collective (Marine 
Chevanse, Cinnamon Preira, Jamila 
Wallentin, from Strabourg who are 
part of the Viv Collective, exhibited 
in Elevensteens) is invited to exhibit 
and sell at the Hectare gallery Sept-
Oct 2022

Various school groups, jewellery 
schools and art schools visit the 
Tour, as well as foreign artists, 
gallery owners from Gent and 
Hasselt, an organiser from Milan.
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PERFORMANCE “SLEEPING BEAUTY +”

On the occasion of the opening of the exhibition «In Fieri» at MAD Brussels 
on 28 April 2022, Lodie Kardouss conceived, realised and presented a new 
performance entitled «Sleeping Beauty +».

It is a new re-reading of the key moment of the Sleeping Beauty tale in 
which the performer is implicitly invited to this performance so that the tale 
lives in a new way.

LECTURES AND WORKSHOPS
4 Lectures 
2 Workshops 

30/4/22 Lectures in partnership with Vander A Observatory 
Jean-Marie Schaeffer (FR) & Larissa Cluzet 
THE JEWEL: A POWERFUL NARRATIVE CATALYST

As vectors of a relationship with memory, markers of the stages of our lives, 
jewellery carries memories, fragments of interpersonal stories. Beyond 
these historical or personal stories, jewels, by their mystery, also allows us to 
imagine all possible fictions. They stimulate discussion and are formidable 
vectors of narration.

Larissa Cluzet is a visual artist trained in art history, design, jewellery 
and fluid mechanics. Her practice explores materials as substances and 
narratives whose magic haunts the everyday life. She investigates how 
stories are told and kept silent, how materials make us. 

Jean-Marie Schaeffer is a philosopher, specialist in aesthetics and art 
theory. He  is director of research at the CNRS, director of studies at EHESS, 
and scientific director of the IRIS "Creation, cognition, society". He notably 
published Pourquoi la fiction? (Le Seuil, 1999), L'Expérience esthétique 
(Gallimard, 2015), Les troubles du récit (Thierry Marchaisse, 2020).

PERFORMANCES
LECTURES 
WORKSHOPS
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30/4/22 Lecture in partenariat with Vander 
A Observatory
MATERIALEN VORMEN SIERADEN,  by 
Saskia van Es (NL)

Man has always extracted raw materials 
from the earth, sometimes with ease and 
sometimes with greater difficulty. Man has 
also given meaning to these materials and 
used them in jewellery. Not all jewellery 
makers or wearers feel comfortable with 
all materials anymore. In her lecture, Saskia 
van Es describes when this discomfort first 
appeared in the art of jewellery. Will this 
growing ecological awareness, if it exists, 
change the face of contemporary jewellery? 

Saskia van Es, art historian (Amsterdam, 
1972) writes about contemporary jewellery 
for Dutch and international platforms such 
as Klimt02 and AJF. She teaches at Sint 
Lucas Antwerp, BE.

06/05/22 Creative Lunch in partenariat with 
MAD, Brussels
Chequita Nahar (SR/NL)

The Creative Lunch is designed to showcase 
the creative minds of the fashion and design 
industry and their careers, ranging from 
their professional experience to inspiring 
advice for young creatives. This lunch is 
organized by MAD, in the framework of the 
Brussels Jewellery Week. 
Chequita Nahar’s jewellery is inspired by 
Surinamese culture, its traditions and the 
link with European culture or intercultural 
themes. Jewels where forms are inspired by 
traditions, where new customs and stories 
are integrated. 

Chequita Nahar, born in Surinam, lives and 
works in Maastricht, the Netherlands. She 
studied jewellery design at the Maastricht 
Art Institute and completed her studies 
with a master’s degree at the Sandberg 
Institute in Amsterdam (Rietveld Academy). 
She has worked as one of the designers 

of L'Arcano, a Rome-based silver brand, 
on collections for fashion brands such as 
Alberta Ferretti and BORN. Her work is 
included in museums collections such 
as the Rijksmuseum, Museum Arnhem, 
Textile Museum, CODA, Gallery Marzee, the 
Alice and Louis Koch ring collection and 
other private collections. She is currently 
responsible for the program of the Fine 
Arts and Design departments (body, object, 
material).

From 3 to 6/05/22 workshop with Daniella 
Saraya & Deganit Stern Schocken 
organised by the Jeanne Toussaint Institute 
in its workshops

The work done by jewellery students  and 
students from La Cambre during this 
workshop is on display during the last 
weekend of Brussels Jewellery Week at the 
MAD.

07/05/22 Lecture in partenariat with 
l’Institut Jeanne Toussaint
Daniella Saraya & Deganit Stern Schocken (IS)
FIRE AND FLOOD: THE PERFORMATIVE 
SIDE OF MATERIALS

Daniella Saraya and Deganit Stern 
Schocken take us on a fascinating journey 
through the performative side of materials 
during a passionate workshop and lecture.
Fire and flood are uncontrollable 
phenomena, manifesting a connection 
between matter and movement, a 
connection that creates great power. These 
types of extreme movements, which take 
place all over the world, are always followed 
by response movements such as flight, 
fear, protest, etc. In their connection with 
our body and language, fire and flooding 
can also become metaphors, describing 
an emotional experience, showing the 
expressive and performative possibilities of 
working with different materials. How do 
we choose materials for our work? To what 
extent are our thoughts, movements and 
emotions part of the material we use?

Daniella Saraya is an artist and curator, 
received her BA in Jewelry Design (2013) 
and her Master in Multidisciplinary Design 
(2017) at Shenkar College (Israel). In 2019 
she started studying in the class of Prof. 
Karen Pontoppidan at the Academy of Fine 
Arts in Munich. Over the past decade, she 
has been creating jewellery and jewellery-
related projects, participating in exhibitions 
in Israel and around the world. Her work 
questions the boundaries of jewellery, 
focusing on its performative side and its 
connection to the body.

Deganit Stern Schocken is a jeweller, 
designer, artist, teacher and curator. She 
is the founder and head of the jewellery 
design department at Shenkar College of 
Engineering, Design and Art (1998 - 2007) 
and was also the chairperson of the Master 
of Design Program (M.Des) in Shenkar 
(2012-2016). Today, she is a lecturer in the 
M.Des programme and the jewellery 
design department.
Deganit Stern Schocken is a graduate 
of the Department of Industrial and 
Environmental Design of the Bezalel Art 
Academy (Jerusalem, IL) and holds a MFA 
from Middlesex University (London, UK). 
She has extensive experience in short 
and long term workshops in schools 
and conferences in Israel, Europe and 
elsewhere.

07/05/22 Workshop
Xavier Maury (BE)
JEWELLER IN FIERI? HOW TO CONCEIVE 
THE PROFESSION OF JEWELLER TODAY? 

Through the testimony of his career 
in the world of jewellery, Xavier Maury 
proposes ways to better understand the 
new face of a multifaceted profession. 
He interacts with the audience and 
tries to answer the questions that 
people interested in the jewellery 
profession  may have. Learning, creating, 
undertaking, designing, selling, passing 
on: these are all important themes that 
will be addressed during this round 
table, with, at the end of the day, the 
deciphering of the ins and outs of the 
jeweller’s profession today.

Xavier Maury: after many years of 
scientific and then artistic studies, as 
well as an uneven life path, he started a 
jewellery training in Brussels in 2013. He 
obtained three diplomas in five years of 
study (jewellery, enamel, casting) and 
won the MAD Lookbook Award, Brussels 
in 2018. Since then, Xavier has created 
his own jewellery workshop and teaches 
jewellery at a professional training centre 
in parallel.
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COMMUNICATION

SOCIAL NETWORKS 

The various digital communication media are created, managed and fed 
as they go along by the Brucelles volunteer team.

Website : brusselsjewelleryweek.com
Creation date: October 2021

Instagram : @brusselsjewelleryweek
Creation date:  22 April 2021 
Publications: 198 
Followers: >  2000, 198 publications 

Facebook : brusselsjewelleryweek
Creation date:  21 March 2021, first publication 7 September 2021
Followers:  > 700 
        
PRINTING

• Printed posters:  Open Call posters: 100 copies distributed to schools. 
• BJW Tour flyers/plans: 9.000 flyers/plans, of which 4770 were 

distributed by BHS MEDIA, on displays in 102 cultural venues 
(museums, etc.) and 57 educational venues.

• Panels (Immo style 100x70 cm) installed in the city for the BJW Tour: 
20 panels

STREET ADVERTISING

Big screen (Place de Brouckère) and Digital billboards (50) in Brussels for 
15 days.

ACQUISITIONS

• The gallery: More Upstairs bought the jewellery of Namkyung Lee 
and Arata Fuchi and exhibited the jewellery of Marta Dobrynina

• The BEYOND gallery has exhibited a collection by Birgit Thalau.
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33
PUBLICATIONS

16
PRINT

13
WEB

4
RADIOS

1
TV

Estimated impact and value, by AuxipressPublic 
achieved : 3 241 237 

Total value of publications: 382.500 €

PRESS
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Culture

L’abstraction belge des années 1975 à 2000 s’est créé un langage propre, 
dégagée des contraintes de ses aînés de l’après-guerre.
La Patinoire royale nous convie dans ce petit empire de lumières.

JOHAN-FRÉDÉRIK HEL GUEDJ

EXPOSITION
●●●●●

«A Taste of Abstraction»
Jusqu’au 30 juillet 2020, à la Patinoire royale,
à 1060 Bruxelles: www.prvbgallery.com 

R oyaume bancal, la Belgique est un 
colosse de l’art, un petit empire des 
lumières. Et, dans la constellation 
artistique belge, l’abstraction est un 

phare. Constantin Chariot, directeur de la 
Patinoire: «Ce n’est plus une abstraction qui, ces 
années-là, s’oppose à la fi guration, prétendrait 

la fusion exacte de ces deux 
matrices. Ann-Veronica Janssens 
décline sa propre intersection entre 
peinture, sculpture et expérimenta-
tion, avec ses Pink Blocks de verre 
moulé, et le miroir concave 
d’Hyperbole, trou noir et miroir 
aux aloue� es qui aspire le regard.

Registre insondable
De l’inframince de Jacqueline 
Meesmaeker, qui joue de formes à 
la limite de la présence, aux 
collages des géométries profondes 
de Ralph Cleeremans, aux ondes de 
couleurs hypnotiques de Cole� e 
Duck et aux expressions gargan-
tuesques de Marie-Jo Lafontaine 
(son totem monumental, «Les 
Gardiens du Jeu»), l’orgue de la 
cathédrale abstraite belge possède 
un registre insondable.

congédier le réel, mais qui devient 
un langage en soi, développé de 
part et d’autre de la frontière 
linguistique.»

Une leçon d’histoire
Après les Trente Glorieuses belges 
explorées par la Patinoire depuis 
2017, ces artistes, à l’inspiration 
dominante esthétique ou politique, 
sont à la charnière entre les années 
libertaires des décennies 1970, juste 
avant l’intrusion du Sida, et 1980, 
qui voient naître des phénomènes 
devenus surpuissants: fi nanciarisa-
tion de l’art, Thatchérisme et 

Reaganisme, privatisation du bien 
public et ferments de la mondiali-
sation avec l’essor de la Chine. En ce 
sens, ce� e exposition est aussi une 
leçon d’histoire, le regard de l’art 
sur le monde.

Ce regard a été ordonné par 
Claude Lorent, critique d’art et 
intime de ces artistes, et l’Osten-
daise Els Wuyts, qui orchestre la 
Triennale de Bruges. Lorent 
rappelle que la plupart de ces 
artistes sont vivants, et créatifs. C’est 
donc un regard sur le vif, sur un 
courant belge qui condense les 
deux actes fondateurs de l’abstrac-
tion: la sortie de la fi guration par 
Kandinsky au début du siècle, et 
l’irruption du réel banal dans 
l’œuvre, avec Duchamp.

Les couleurs pures, minimales 
de Bernard Villers (né en 1939) sont 

Adjugé I Marché de l’art
L’empire de l’abstrait illumine la Patinoire royale

Marie-Jo Lafontaine, «Die Angst is da» 
(1996). © MARIE JO LAFONTAINE

I
INTERVIEW

Le violoncelle 
lumineux
de la Belge
Stéphanie Huang

 STÉPHANE RENARD

La cade� e va-t-elle égaler l’aînée? 
Trois ans après l’accession de la 
violoniste Sylvia Huang à la fi nale 
du Concours, sa sœur Stéphanie, 
seule Belge encore en lice à la 
demi-fi nale, s’est imposée mardi 
dans le passage obligé du concerto 
de Haydn. La violoncelliste, élève de 
la Chapelle musicale, a fait preuve 
d’une aisance et d’une musicalité 
respirant le bonheur d’être là. Tout 
simplement, a-t-on envie d’écrire, 
car tout est lumière, vraiment,
dans le jeu de ce� e jeune femme de 
26 ans. Laquelle aura communiqué 
une énergie peu banale à 
l’Orchestre royal de chambre de 
Wallonie et à son chef, Vahan 
Mardirossian, parfait complice 
dans ce dialogue haut en couleurs.

Mais sans doute est-ce la 
superbe cadence – sa cadence 
– dont Stéphanie Huang nous a 
gratifi é qui aura résumé le mieux sa 
vision de ce concerto solaire, entre 
éclats de lumières et nuances 
subtiles, avant un fi nal explosif et 
rayonnant.

En récital ce vendredi
Reste désormais à notre compa-
triote à assumer le récital avec 
piano (vendredi soir), où elle 
présentera, outre l’exigeant imposé 
de Daan Janssens, un programme 
de son choix. Un sésame indispen-
sable pour accéder en fi nale 
– proclamation des 12 élus ce 
samedi 21 mai en fi n de soirée.

Le haut niveau des candidats 
confi rme en tout cas que la session 
violoncelle du Reine Elisabeth, 
dont c’est seulement la deuxième 
édition, est déjà un pari gagné.
Et que le violoncelle, trop souvent 
relégué dans la fosse, est un 
fabuleux instrument de soliste.

©
 D

O
C

Seule Belge en demi-fi nale
du Concours Reine Elisabeth: 
l’élève de la Chapelle musicale.

«On est la seule foire 
de design au monde
à ne faire que du 
contemporain. On ne 
fait pas de marques, 
pas non plus
de design historique, 
ni de vintage.» 

Square Chair.  Jonathan O
livares. M

oroso. Foto: Gianluca Vassallo

ROOM 36 • PVP: 8€ • PUBLICACIÓN TRIMESTRAL www.roomdiseno.com

Nº 36
M

VRDV • Es Devlin • Antony Gorm
ley • M

im
èsis. A Living Design

MVRDV • ES DEVLIN • ANTONY GORMLEY • MIMÈSIS. A LIVING DESIGN 
NO TASTE FOR BAD TASTE • COLLECTIBLE DESIGN FAIR 2022 • SHOWROOM DE KRION • PALAZZO SENZA TEMPO

DISTRICT HIVE PODTEL • MEHDI GHADYANLOO • ART MUSEUMS OF SWITZERLAND • PABLO AMARGO • TUNDRA COLLECTIVE
  ROOM IT: ÁREA HÁBITAT MILÁN 2022 - ÁREA BAÑOS 2022

PRINT MEDIA
MAD BRUSSELS
Ref: 28602 / NC1475983

© auxipress  •  +32 2 514 64 91  •  info@auxipress.be  •  www.auxipress.be
6 / 8

PRINT MEDIA
MAD BRUSSELS
Ref: 28602 / NC1467186

Bruzz
Date: 20-04-2022
Page: 24+25
Periodicity: Weekly
Journalist: Elien Haentjens

Circulation: 58647
Audience: 93700
Size: 982 cm²

© auxipress  •  +32 2 514 64 91  •  info@auxipress.be  •  www.auxipress.be
1 / 2

PRINT MEDIA
MAD BRUSSELS
Ref: 28602 / NC1467186

© auxipress  •  +32 2 514 64 91  •  info@auxipress.be  •  www.auxipress.be
2 / 2

THE STYLE LIST – Le fil d’avril

ORIGINES  

INSPIRANTES

La frontière entre art et 

mode s’estompe toujours 

plus. Pour sa nouvelle  

collection unisexe, le label 

danois Samsøe Samsøe  

a travaillé avec trois  

illustratrices. Lesquelles ont 

conçu un modèle de T-shirt 

ample en forme de clin 

d’œil à leurs origines res-

pectives. Martina Lorusso 

évoque son amour pour  

Milan, Farah Alimi rend 

hommage Damas, sa ville 

natale, et Sine Jensen,  

à Copenhague. Quel city 

trip choisissez-vous ? 

€ 79 (dès la fin avril)  

www.samsoe.com

BRUXELLES  

SCINTILLANTE

MAD Brussels (Mode & Design) 

apprécie grandement les  

bijoux. 51 artistes issus de  

22 pays présentent leurs  

créations dans l’exposition  

« In Fieri » – de la bague 

d’Arata Fuchi, qui évoque  

l’histoire d’une tradition  

japonaise ancienne, à l’objet  

hautement poétique Solitaire 

Ring Size, signé Charlotte Van 

de Velde… Tous bijoux visibles 

au MAD Brussels, durant la 

Jewellery Week qui se tient du 

29 avril au 8 mai. 

A partir de € 329 

www.brusselsjewelleryweek.com

© Hicham Riad
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Au diable les diamants ! D'accord ce petit cail-
lou hors-de-prix est le meilleur ami de la femme…
mais, avouons-le calmement, il serait dommage 
que la féminité ne se satisfasse que des précieux 
hommages de messieurs De Beers, Cartier et autre 
Harry Winston. Il est temps de découvrir d’autres 
bijoux ! The Brussels Jewellery Week vise à mettre 
en lumière la création du bijou contemporain en 
tant que métier créatif et innovant, et défendre une 
approche différente du bijou traditionnel. Parmi les 
artistes sélectionnés, on trouve des noms connus 
tels que Elke Stegen (BE), Charlotte Van de Velde 
(BE) et Nicole Beck (DE), ainsi que des artistes 
émergents de la constellation plasticienne qui se 
sont plongés dans la recherche artistique, comme 
la Bruxelloise Carole De Vleesschouwer, la Cana-
dienne Jess Bischoff et l'Allemande Anja Eichler. 
En plus de l'exposition principale (In Fieri) au MAD 
Brussels (NDLR-le Centre de la Mode et du Design 
offrant une scène à plus de 50 bijoutiers belges et 
internationaux), vous pourrez également découvrir 

des expositions dans des galeries privées (comme 
chez Elevesteens), des écoles, des collectifs d'ar-
tistes et des ateliers indépendants qui font partie 
d'une ‘promenade’ fascinante à travers la ville de 
Bruxelles. Des conférences, des tables rondes et 
autres performances viendront compléter ce pro-
gramme de dix jours. Une deuxième expo aura 
également lieu au cœur des Marolles, proposant 
une plateforme aux jeunes designers débutants. 
Et le Mont-de-Piété présentera des créations d'étu-
diants d'une dizaine d'écoles, dont l'Institut Jeanne 
Toussaint, la RHoK Academy, PXL Hasselt, lors de 
l'exposition Be.NEXT. L’idée : réunir au cœur de la 
capitale des créateurs établis et/ou émergents, des 
collectionneurs et un public le plus large possible. 
Et chercher à communiquer une vision du bijou au-
delà de toute considération purement esthétique. 
Dès lors le ‘‘joaillier’’ se sent libre d’utiliser tous 
les matériaux, naturels, industriels ou précieux qui 
l’inspirent, sans avoir peur de les faire se côtoyer 
dans un même bijou.

BRUSSELS 
JEWELLERY 
WEEK
Du 29 avril au 8 mai, le bijou contemporain est à l'honneur à 
Bruxelles ! Des petits trésors de joaillerie et d’orfèvrerie d’art réalisés 
par quelques-uns des (jeunes) créateurs les plus en vue de la scène 
belge et internationale. En édition limitée.

Par Raoul Buyle

Les Brucelles
La BJW est une initiative de l'asbl Les Brucelles, 
qui doit son nom à une petite pince utilisée 
en joaillerie. L'organisation vise à favoriser 
la visibilité et la reconnaissance des créateurs 
de bijoux contemporains en promouvant leurs 
œuvres. En mettant l'accent sur les aspects 
pluridisciplinaires de cet artisanat, l’asbl vise à 
réaliser des projets qui encouragent la cohésion 
sociale et la diversité culturelle. La BJW est son 
premier événement international, organisé pour 
présenter la bijouterie contemporaine au cœur 
de l'Europe.

Le BJW Tour
Outre l'exposition au MAD, vous pouvez 
vous immerger davantage dans les aspects 
surprenants de la bijouterie contemporaine et 
participer à des conférences, des tables rondes 
et bien d'autres choses encore complètent 
le programme de dix jours. Le programme 
complet de la BJW peut être consulté sur le site : 
brusselsjewelleryweek.com

À propos de MAD Brussels
MAD Brussels veut donner des ailes aux jeunes 
créateurs. En plus de promouvoir et de mettre en 
valeur l’écosystème mode et design bruxellois, 
Le Centre de la Mode et du Design veut 
stimuler, soutenir et encourager les initiatives 
créatives. L’entrepreneuriat innovant, durable 
et inclusif joue un rôle très important au MAD. 
Les designers peuvent obtenir de l’aide pour 
développer leur propre marque et label.

Informations pratiques
L'exposition In Fieri a lieu au MAD Bruxelles, 
du 29 avril au 8 mai 2022, Place du Nouveau 
Marché aux Grains 10, 1000 Bruxelles. 
L'exposition est ouverte gratuitement au public 
tous les jours de 10 heures à 18 heures. Pendant 
le week-end et sur rendez-vous, des visites 
guidées sont organisées en français, néerlandais 
et anglais.

BRUSSELS 
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Création 
Jeff Bischoff

création

Création Charlotte 
Van de Velde

Création Marley White

Création 
Elke 

Stegen
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binnenkort van start
Van 29 april tot en met 8 mei 
staat de hoofdstad in het teken 
van juwelen. Brussels Jewellery 
Week verzamelt voor haar 
allereerste editie gevestigde 
juweliers, opkomend talent, 
verzamelaars en een internati-
onaal publiek.

«De Brussels Jewellery Week wil 
het hedendaagse juweelontwerp 
als een creatief en vernieuwend 
ambacht in de kijker zetten», 
klinkt het bij de organisatie. Aan 
de hand van tentoonstellingen, 
een performance en workshops 
kunnen geïnteresseerden 
kennismaken met de juweliers-
kunst, inspirerende designers en 
innovatieve ontwerpen. 

Tentoonstelling
«MAD Brussels, Centrum voor 
Mode en Design, geeft tijdens de 
hoofdtentoonstelling In Fieri 
meer dan 50 internationale 
juweelontwerpers een podium. 
Daarnaast maken eveneens 
galerijen, scholen, kunstenaars-
collectieven en onafhankelijke 
ateliers deel uit van een fascine-
rende wandeling doorheen de 
stad Brussel die u hedendaagse 
juwelen laat ontdekken. 
Lezingen, een performance, 
ronde tafels en nog veel meer 
vullen het tiendaagse program-
ma verder aan.»
In Fieri gaat door in de Dansaert-
wijk. Tijdens de expo komen 
meer dan honderd hedendaagse 
juwelen aan bod. Een broche van 
suiker, een ketting gemaakt van 

afval of een gescheurd hemd dat 
wordt omgetoverd tot een 
sieraad: de mogelijkheden zijn 
legio.
«De lijst van 51 ontwerpers uit 20 
verschillende landen, waaronder 
22 Belgen, werd door een jury van 
deskundigen samengesteld», 
aldus de organisatie, Les 
Brucelles vzw. «De namen 
werden gekozen uit de meer dan 
tweehonderd internationale 
kandidaten. Onder de geselec-
teerde kunstenaars bevinden 
zich bekende namen zoals 
landgenot Elke Stegen en 
Charlotte Van de Velde, maar 
ook de Duitse Nicole Beck, alsook 

opkomende kunstenaars die zich 
verdiepen in artistiek onderzoek 
en naar voor komen met 
verrassende ontwerpen, zoals de 
Brusselse Carole De Vleesschou-
wer, de Canadese Jess Bischoff en 
de Duitse Anja Eichler.» In de 
Marollen vindt een tentoonstel-
ling plaats die een platform biedt 
aan jonge, startende ontwerpers. 
Bezoekers kunnen in deelnemen-
de galerijen, ateliers en kunste-
naarscollectieven verspreid over 
de stad Brussel nog meer creaties 
en ontwerpers ontdekken. 
Alle info via brusselsjewellery-
week.com.

(JMBB)

Een stuk van Anja Eichler, die ook te zien zal zijn tijdens 
Brussels Jewellery Week. Foto Anja Eichler
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Culture

L’abstraction belge des années 1975 à 2000 s’est créé un langage propre, 
dégagée des contraintes de ses aînés de l’après-guerre.
La Patinoire royale nous convie dans ce petit empire de lumières.

JOHAN-FRÉDÉRIK HEL GUEDJ

EXPOSITION
●●●●●

«A Taste of Abstraction»
Jusqu’au 30 juillet 2020, à la Patinoire royale,
à 1060 Bruxelles: www.prvbgallery.com 

R oyaume bancal, la Belgique est un 
colosse de l’art, un petit empire des 
lumières. Et, dans la constellation 
artistique belge, l’abstraction est un 

phare. Constantin Chariot, directeur de la 
Patinoire: «Ce n’est plus une abstraction qui, ces 
années-là, s’oppose à la fi guration, prétendrait 

la fusion exacte de ces deux 
matrices. Ann-Veronica Janssens 
décline sa propre intersection entre 
peinture, sculpture et expérimenta-
tion, avec ses Pink Blocks de verre 
moulé, et le miroir concave 
d’Hyperbole, trou noir et miroir 
aux aloue� es qui aspire le regard.

Registre insondable
De l’inframince de Jacqueline 
Meesmaeker, qui joue de formes à 
la limite de la présence, aux 
collages des géométries profondes 
de Ralph Cleeremans, aux ondes de 
couleurs hypnotiques de Cole� e 
Duck et aux expressions gargan-
tuesques de Marie-Jo Lafontaine 
(son totem monumental, «Les 
Gardiens du Jeu»), l’orgue de la 
cathédrale abstraite belge possède 
un registre insondable.

congédier le réel, mais qui devient 
un langage en soi, développé de 
part et d’autre de la frontière 
linguistique.»

Une leçon d’histoire
Après les Trente Glorieuses belges 
explorées par la Patinoire depuis 
2017, ces artistes, à l’inspiration 
dominante esthétique ou politique, 
sont à la charnière entre les années 
libertaires des décennies 1970, juste 
avant l’intrusion du Sida, et 1980, 
qui voient naître des phénomènes 
devenus surpuissants: fi nanciarisa-
tion de l’art, Thatchérisme et 

Reaganisme, privatisation du bien 
public et ferments de la mondiali-
sation avec l’essor de la Chine. En ce 
sens, ce� e exposition est aussi une 
leçon d’histoire, le regard de l’art 
sur le monde.

Ce regard a été ordonné par 
Claude Lorent, critique d’art et 
intime de ces artistes, et l’Osten-
daise Els Wuyts, qui orchestre la 
Triennale de Bruges. Lorent 
rappelle que la plupart de ces 
artistes sont vivants, et créatifs. C’est 
donc un regard sur le vif, sur un 
courant belge qui condense les 
deux actes fondateurs de l’abstrac-
tion: la sortie de la fi guration par 
Kandinsky au début du siècle, et 
l’irruption du réel banal dans 
l’œuvre, avec Duchamp.

Les couleurs pures, minimales 
de Bernard Villers (né en 1939) sont 

Adjugé I Marché de l’art
L’empire de l’abstrait illumine la Patinoire royale

Marie-Jo Lafontaine, «Die Angst is da» 
(1996). © MARIE JO LAFONTAINE

I
INTERVIEW

Le violoncelle 
lumineux
de la Belge
Stéphanie Huang

 STÉPHANE RENARD

La cade� e va-t-elle égaler l’aînée? 
Trois ans après l’accession de la 
violoniste Sylvia Huang à la fi nale 
du Concours, sa sœur Stéphanie, 
seule Belge encore en lice à la 
demi-fi nale, s’est imposée mardi 
dans le passage obligé du concerto 
de Haydn. La violoncelliste, élève de 
la Chapelle musicale, a fait preuve 
d’une aisance et d’une musicalité 
respirant le bonheur d’être là. Tout 
simplement, a-t-on envie d’écrire, 
car tout est lumière, vraiment,
dans le jeu de ce� e jeune femme de 
26 ans. Laquelle aura communiqué 
une énergie peu banale à 
l’Orchestre royal de chambre de 
Wallonie et à son chef, Vahan 
Mardirossian, parfait complice 
dans ce dialogue haut en couleurs.

Mais sans doute est-ce la 
superbe cadence – sa cadence 
– dont Stéphanie Huang nous a 
gratifi é qui aura résumé le mieux sa 
vision de ce concerto solaire, entre 
éclats de lumières et nuances 
subtiles, avant un fi nal explosif et 
rayonnant.

En récital ce vendredi
Reste désormais à notre compa-
triote à assumer le récital avec 
piano (vendredi soir), où elle 
présentera, outre l’exigeant imposé 
de Daan Janssens, un programme 
de son choix. Un sésame indispen-
sable pour accéder en fi nale 
– proclamation des 12 élus ce 
samedi 21 mai en fi n de soirée.

Le haut niveau des candidats 
confi rme en tout cas que la session 
violoncelle du Reine Elisabeth, 
dont c’est seulement la deuxième 
édition, est déjà un pari gagné.
Et que le violoncelle, trop souvent 
relégué dans la fosse, est un 
fabuleux instrument de soliste.

©
 D
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Seule Belge en demi-fi nale
du Concours Reine Elisabeth: 
l’élève de la Chapelle musicale.

«On est la seule foire 
de design au monde
à ne faire que du 
contemporain. On ne 
fait pas de marques, 
pas non plus
de design historique, 
ni de vintage.» 

Square Chair.  Jonathan O
livares. M

oroso. Foto: Gianluca Vassallo

ROOM 36 • PVP: 8€ • PUBLICACIÓN TRIMESTRAL www.roomdiseno.com

Nº 36
M

VRDV • Es Devlin • Antony Gorm
ley • M

im
èsis. A Living Design

MVRDV • ES DEVLIN • ANTONY GORMLEY • MIMÈSIS. A LIVING DESIGN 
NO TASTE FOR BAD TASTE • COLLECTIBLE DESIGN FAIR 2022 • SHOWROOM DE KRION • PALAZZO SENZA TEMPO

DISTRICT HIVE PODTEL • MEHDI GHADYANLOO • ART MUSEUMS OF SWITZERLAND • PABLO AMARGO • TUNDRA COLLECTIVE
  ROOM IT: ÁREA HÁBITAT MILÁN 2022 - ÁREA BAÑOS 2022
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CONTACT

ASSOCIATION LES BRUCELLES 

Mail: les.brucelles@gmail.com

Website: lesbrucelles.org 

Instagram: les.brucelles

BRUSSELS JEWELLERY WEEK 

Mail: brusselsjewelleryweek@gmail.com

Website: brusselsjewelleryweek.com

Instagram: brusselsjewelleryweek




